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A word or two ought to be said before taking leave of 
the book as to the studies, in all z46 in number, the whole 
of which have been written by Mr. Archer expressly for 
the work. It would not be fair to criticise as compositions 
short pieces, many only a few bars in length, written with 
a special technical object. It is, however, no more than 
just to the author to give him credit for having succeeded 
in avoiding either dryness or monotony. The little pieces 
are in all styles, some after the strict manner of the older 
German, others in imitation of the lighter modern French 
school, but all are well adapted to the object they have in 
view? while some are really pleasing as music. We can 
cordlally recommend Mr. Archer's treatise both to teachers 
and students of the " King of Instruments." 

The Benedxcite, O all ye zoorks of the Lord, set to appro- 
priate Chants. Three different settings. By Alexander S. 
Cooper. 

ANY detailed notice of what may be described as a 
musical tract of two pages is, of course, superfluous; but 
we call attention to Mr. Cooper's very good and pleasing 
chant-settings of this Canticle, because really effective 
music for this particular part of the Church Service is, we 
believe, rarer than for any other. In each arrangement 
M r. Cooper has judiciously changed the music at the 
eighteenth verse. All three versions will be found useful 
by choirs. 

Six Settiszgs of the Kyris Eleisosz. By G. H. Gregory 
Mus. Bac., Oxon. 

THESE various settings of the " Kyrie " by Mr. Gregory 
are all excellently harmonized; and though some are, to 
our thinking, more interesting than others (our own favour- 
ites are Nos. I, 3, and 4), none are absolutely dry. Of 
course in a series of eight-bar phrases much absolute 
originality is not to be looked for * but we must compliment 
Mr. Gregory on the melodiousness of his part-writing. In 
several of these numbers the tenor is quite as tuneful as 
the treble. 

Tzeto Nocturnes for Pianoforte. By Walter Macfarren. 
SINCZ the popularity of Field's Nocturnes-which, not- 

withstanding their excessive delicacy and refinement, sound 
to us now somewhat old-fashioned-many of our most 
esteemed pianoforte-writers have thrown what may be 
termed their holiday thoughts into this form, although it 
would puzzle most composers to define what really 
constitutes a " Nocturne." Accepting, however, the 
conventional meaning of the word, we may rank Mr. 
Walter Macfarren's two contributions amongst the most 
charming specimens we have seen for some time. No. I 
in E minor, has a theme of much beauty, the ascent of 
the octave giving to it an originality of character which at 
once arrests the attention. The legato melody, in the 
relative major, afterwards unexpectedly recurring in C, is 
not only extremely tuneful, but contrasts effectively with 
the principal subject. No. 2, in E major, will be found a 
sympathetic companion for the first piece, and we recom- 
mend that the two should be played in the order of the 
numbers. The simple manner in which the opening theme 
is at first harmonized scarcely leads us to expect the 
ingenious harmony with which it is afterwards accom- 
panied; but an interest is thus created which cannot fail 
to advance the composer in the estimation of all whose 
good opinion he is desirous of winning. 

A new method for the Piano. After the " Klavier unter- 
richts briefe " of Aloys Hennes. Translated by H. 
Mannheimer. 

WE may be excused for feeling somewhat diffident in 
criticising this work when we are told that it is translated 
from the 2sth German edition, encounter a formidable list 
of opinions of the Press upon the edition published in 
France, and are informed that " Miss Theresa Hennes 
now I3 years of age (daughter of the Author of this 
method), and since I87I known as a distinguished pianist 
throughout the whole of Germany, has been instructed 
from her Afth ycclr, according to this method, byherfather." 
Had the book been presented to the English public with 
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